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N21. 



Haltung des Bogens. 

Man ube das folar^nde Beispiel mit ganz 
wenig Bogpn a) in der Mitte, h) an der 
Spitzc, c) am Frosch Wahiend der Pau.ben 
den Bogen auf der Saite liegeo lassen und 
laut den Takt zajilen 



Tenue de Tarchet. 
On travaiUera l'exemple suivant aveo tre^ 
peu dlarchet a) du milieu, b) de la pointe, 
c> du talon. Pendant les silences laisser 
1'archet a la corde et compter a haute voix. 

Drzent sm&ccv. 
Ndslectovni awi&eni cvtc Jen mal&u casti 
smyc-ce «) uprosfretf, £} y hroHt y c) u za&- 
ky Pri pomlk&eh nech smveec spocivat na 
sfrune a pociiej nahias ta^ct. 



Sp. 



Fr. 



_^_LJ 



Sp. 



M. 



Fr 



PART I (Section I). 

Preparatory exercises, 

IIEPBAJI HACTb (Texpaa* I). 

HanaJtbHiktfl ynpa*KHeHiH. 



How to hold the how. 

Practice the following example with very 
little bow-length: a) in the middle; V) at 
the tip } c) at the heel During the pauses 
allow the bow to rest on the string and couni 
the beats of the b ar out lo ud. 

^epxanie cMfiiia. 
GLx-BAyioa^ik npMiffcp r biicnQjinaTiiB033COiK- 
ho KOpuT&uacii urrpuxoxt a) Ha cepe^HH* 
<S) na ROHnt, b> y itoaoAOiEH. Bo Bpeaiw 
nayarb cxwKa ne ciuiMaTb h cnrraTt 

BCJIVXTi. 

S». M. Fr 



. '•' 



Beispiel. 

Exemple. Pfikiad* 

Example. npjurfcp-b. 



a- ° ivrn o 



Trrm'TrjrjD i am* *w w w 



» » »■ 
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Fiihruag des Bogens. 

Die untenstehenden 1ft Beispiele sind auf 
folgende VI Arten auszufuhren 



des 



Mouvement de l'archet. 
Executes les 18 exempies ci-dessous 
VI manieres sui vant eg \ 

Pohyby smycce* 
Dole uveden&ch IS prikladu prober na 
& e&terp zpusod. 



Movements of the how. 

Play the IS examples below without raffing 
the bow, in the fol lowing V I styles: 

^BHHCeHlH CKfiPlKa. 

UpHBeffleHHfite hkto 18 npw^poire. iwnaiHffTh 
caB^yiomfiMii mecTBKj onoooGaMH: 



Mit ganzem. Bo gen . 

Tout Varchet. Celym smyccem* I. 

'Whole bow. I^llbixr. cmu^komt,. 



Mit halbem Bogen . _^ 

MotUe de Pmrchet, Palovtof smycee. ILL 
Half length IIojiobhhohi CM&raK*. 



etc. 




etc. 



^jrnichthfeben v 
^without rajsixig^. 

H6 CKBXBTB 



i ii. * " i v ■ « =^m 



G. 



G. 



G. 




Mit der Mute des Bogens. 

Du milieu de rarcRet Sfredem 

Bow - middle- CepeA«HOH> 

Belspiele. 



etc. etc 

set v - ^^>jHj>j>*j» j >ij>j<i «■ -^j^ i ^ji 



Exemples. 
PriMady. 



Examples. 

IXpHiefepKI. 
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«.orer^t mit der unteren., nachher mit der oberen 



*) D'abord avtK* Isi moitie inferianre et puis av*jc 
*> Wapred dalaiai a potom horeiSi poloviei, 

1 



*) First with thu lower, and then witJi theupp-f 

half' of *lie b^w^ 

*) CMawadaHttJCHeio, ft *«.T-£sct iwpTHejo amj«d- 



Rhythmische Uebungen und 
Einteilung desBogens. 



Beispiel in ganzen Noten mit 57 Va- 

rianten, 

Jerfe Variants 1st aaf dem ganzeii Beispiele 

dorchaufuhren. 



Sostemito, 



Exeroices rhythmiques et 
division d e rarche t. 
Rhytntiekd cvteeni a rozdeleni 
smyeee. 



N93. 



Kxemple en rondea avec 57 variantes. 
II faut travailler chaque variante sur tout 
Fexemple. 

PHklady o celych notaek s 57 

zmertamt. 

Kaxda smentu necht'se prober* na eelem 

pritludtt. 



Rhythmic exercises and dividing 
of the bo w-leng th . 
PHTMUHeoKiH ynpamHeniH n 



Example in semibreves (whole notes) 
with 57 variations. 

Practice each variation right through the 
whole of eac h example . 

UpHirtpt u,£jtUBCit HOTaKM ct 57 ita- 

piauTftVH. 

Ka^ati BapianTb arpatb Ha uj-feiOMt 

npuMtpt . 
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VartantendesTOrheKreheiiden Beispieles. I Variables sur ftsxeraple precedent. I Variations on the preceding example. 

1 Ohmeny pfedcAazeJid&o prikladuA BapiaHTtf npeauay^aronptarifepa. 

(Metronome J =86) 

(Time-gauge) 

Wahrend der Pause den Bogen nicht hehen. 

Pendant les silences fa&sser Parchet a la eorde. Mext pomliau smycce aexdvztef. 
Mit ganzem Bo gen. During ine pansea,fhe bow must rest on the string. Bo upejui nay3i> cwu<iKa tie cmtsa-rfa. 
Tout farchet. I w . — = r — ■ .- ■ ■ — £—. — t-^—z r—z-, ■ — R- 



Whole bow. 
CeJym sm&ccem. 



■y n m i n i j '- i i '!*■ i ' i j'- 1 *^ gEj> 



Jede Note 1m Hlnaufstrtah 
Chaqtte note en poussant. 
Each note with the up -stroke. 

Kaidou notv naAorn. 



Jede Note im Herunterstricb. 

Chaque note en iirant. 

Each note with the down-stroke. 

KaMdou notu dolu 
6 KaacflyiOHOTY amnrb. 




Mrt halbem Bogen. (Metrr J=«e; 

Moitie de ratchet. W H. H. , , r _ _. 

^p^ > i i » i t i 



Half length. 



17 H. H. 



1ft H» H. 



Polortci smytce. 

HOJOBHHOEO CMhlUKa. 



j'J 1 'J J 1 'jj'JJ'J i M JJ"iiJJ 



I i i ll i i i I 



(Metr: J=5o) 
10 H. 



Mit der unteren? darin mit 4er oberen Haltte. 
Avecla moitie iqferieure, puis areola superieure. 
First with the lower* then with th« upper half of the bow. 



(Metr: J- 66) 
20 



m 



21 



Napred dole fit a pak horejsi potovici. 

22 



> 1 1 1 ' 



28 



1 1 1 i i » 1 1 1 » m 



iijj ' j^'i'i ' ^i ' jj"^ m "j'j ' iw 



H. 



H. H. 



H. H. 



Mit halbem imd ganzem Bogen. (Metr: J « 6ft) 

Moitie de I'archet et tout ratchet* 25 

With half and with whole how-length. *JC 

Polovici a cel&m smyccem* -g- -g; 

IIoaoEUHOio k i$aujn> CMhifKOMt, ^jj 

27 



H. H. 



26 



H, H. 



28 






i 



i 



20 



i 



i 



^ 



in/ ' * G. oH. w - G. j^- a u-H. 'nr G. aH. * 



80 



G- u.H. 
32 



31 32 

Tw^ R. o.H. ft G, o,H. G - "• u,H. ^ a11 - 



u.H- G. o.R. G. 

Mit der Mitte des Bogens.*) <Metr: J =eft) 
Du irnlzeu de Varcke 
At the bow -middle 



Du mziteu de VarcM,*) #* 34 85 36 37 38 39 



GepeSHHOK) < 



Staccato. 



43 



(Hetr: J=«6) 



nSr vgT "J— ' G - N ' T <£ 



44 45 46 

» i ' 1 1 > i i ■ » ' » ' 1 i i i ! I rc i ! ■ i i ' ■ » 






u.E 

Mit einem Drittel des Bogens. (Metr: J= ea) 

Atec %n tiers de I'archet, 47 ____ 

With a third of bow.length. * Ji ; c j ^ "^_-fr- 

Tfettno* smycce. 

Oahoio ipexbio catniKa. d) M%B, ' ' M,^B. 
*) Sp. Sp. 



47 46 40 50 

y khh^Hlnnnnl n n g g II n^n^ > 



M,^B, ^B. M.^B. ^B. 

Sp. Sp. 




tt. Sp. G. ». 



G, Sp. G. ft, Pr. G. Sp. G. G. Sp. * G. Ft 



*) »»« et 3«a e qu^rt de Firdwt. 
*) 2 a 3 ctvrttnou smycce. 



I •) $"_<* and 3^ garter &f bow-length. 
I SSI it 3? ^teTaepTb CMHuea. 



NQ4. 



Etude in halben Nbten mit 75 Va- 
rianten in der ersten Lage. 



Andante. 



¥S 



s 



ZZI 



Ettide en blanches avee 75 variantes 
a la l® re Position. 



Omceni v pnlovych noiach s75varum- 
tami vprvni poloze- 



Study in minims (half- notes) witn 
75 variations in the Fi rst Position 

dTHUfb nojyHOTaMH cn> 75 BapianTaMic 
B'h nepBol no3Hn,m. 
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2? Violoncello. 



<& Violon 
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Varianten, 



Variantes. 
Zmeny. 



Mit ganzem Bogen. (Metr: J- so; <Metrt J= 5o) 

Tout larchei. 1 ^ 3 m g . » km * 

w hole bow-iengn, ;jc f *nrrirtrHr>riii»i*rr f#f¥ 

Oelym smyccem. r ^- I "- » L I 

(Metrt J = so) ( J ^ OT> ^ ( J - «o ) (J - so) *) 

5 " ~ " ' " 



Variations. 
BapiaHThi- 

(J.80) 

4 



iffrr i rrrr i 



G. G. 






>>■ f r rrirrrr i frrrirrrrirrrf i rrrr i ff ff irrrriffprirrrr i 

G. G. G. G. G. G. 



* v s 



f r r r ir 



. . n 



i rpfif fir fkri' i fr far f i rm 







G. G. 

Mit halbem Bogen. (Metr: J» so) 

Motite de I'arcket. 1-5 



G, G 

j J= so) 



G. G. 



G. G. 



Half bow-length " > |C ■ > 



Polomci smycce^ 



B ° lti i7^=&o) t8^= ao I - 19 - 20 _ 

.ti re iffrrigrrr i pfrnrrrriFrFrirrrr i 



*) Varianten 9- $4 in.it dt.rselbeii Metronombe 



Mit d*r unteren, dann mit der oberen Halfte 
Avee la moitte infeneure, puis twee la snperteure 
First with lower, then with upper half le^gtb. 

Napred dolejsi a pakhofejH po£&vtci smyece. 



*) Les varjintea O -14 du m£iiie tnotiroment du [ *) Variations 9 to 14 with the same mrtroiKmii 
metronome. — I rhythm. 



*) Emeny 9-14 stymie metrnnomickym oznacemm | *> Ba.jla.HTtr 9-l*T*MV-M(e a&jihc€hipmi xv-ponwi 



21 



m 



- - 22 



m 



m 



m m m 



. . 23 



3EE£ 



><» OJ gs 

H i' rir r Br ' ' Tr Hr>nr>n 



H. H. 



H.H. 



H- H. 



H.H. 



H. H. 



Mit ganzem und halbem Bogen. CMetr: J = so) 

ToutVarcket et moftie de Varckct. gQ Z Z . o g7 

Whole and half bow-length, * 1C p F PI - 

Celym a potorinou smtfcce. Ck o.H. G. u.H. G. o.H. G. U.H, u-H. G. aH. G. uX G. *H. G. 



i r rrirrriffnrr ri frnrr f i 



I^kJtKlMlk H nOZOBHHOH) CMUTO&. 

30 , - - , 31 



sa 



7ppf)irrrMr»rrir>rr"tr^ r i r fr ir rrir( f ifrnrrr i 

u.H. G. <kH. G. G. o.H. G- tlH. G. o.H. G. aH, G. G. G. aBL G. aH. 



u.H. G. <lH. G. G. o.H. G- tlH. 

MitderMittedesBogens. (Metr: J. so) 

54 %B. . ■ 35&B. --36 1ft «»- :.:. = - Wfrfr..-,,.«fca- s »-_ 



ite milieu rfe VarckeL 54 
At bow -middle 



Siredem smyece, 

CopOflHHOH) OKETCBa* 



M, 



(Metr: J=ao) 
59 




Mit einem Drittel des Bogens. (Metr; J=SO> 
Avec vn Hers de VarcheL 62 
One third of bow* length. 

Tfttinou smycce., 

OahOW TpeTblO UHMTOa. 

86 




M^ 5 
Sp. 



M>B- 
Sp. 



Sp. Sp. 



Fr, G. Sp. G. G. Sp. G. Fr. Fr, G. Sp* G. Fr, G. Sp. G. 



G. G. Sp. G. Fr. Fr, G, Sp* G. Fr, 



G. Sp. 



Punktierte Viertel. (Metr: J = so) 

Notres potnties. 70 n V -~7lV H - ^ 

Dotted crotchets (quarter- notes). 5 ~~ — — 



7WJRWM An*. ^ ^7 a.H.' 0. 0.H- G. G. r 0. G. ' G. 6. 

^TBepTHIJS C1> TOKKOW. 



J^i 



Strichartfcn mlt lie^etidem and 
springendem Bogen. 



Etude in Vierteln mit 260Varianten. 

TJm die Bogenfuhrung auf hohen Lagenaus- 
£i_buden,sollendIeVarianten auch in den Daa.- 
menlftgen geiib twerden. Sielte No 8* 



Modcrato. 



Co aps d'archet detaches et 
rebondiss ants. 

Druhy Htnyku leziczm a ska- 
kavym smyccem* 

m 5:» 

Etude en noires avec 260 variantes. 

Pourdevelopppr Parcbet dans I**-, positions ele- 
vens il faut etudier aussi les variantes aux 
positions da p ouce. Voir N9 8* 

Cviceni ve ctvrtieh o JSSO zmendch. 
Aby vedent smycce takt ve vysokychpotohdch 
by7odokonale t must tyfo varianfy cviciti se 
take v potoxs pal&ove Viz _/_r. _? 



i y » » r 



*M 



Detached and hopping styles 
of bowing. 

^BiisKeHifl .leiKamnMT* h ot- 

CKaKIIBaiO_JJ_HM r l> CMHHKOMli. 



Study in crotchets with 260 Variations. 

In order to develop the bowm^ iiith^ high posi- 
tions* the Variations most be practiced in the 
Positions of the Thumb as well See N9 8. 

3TKWfc*erBepTHHMH c*b 260 BapiatrraMH. 

AJIH pa3BHTia ABHHCeHlH CMHIKa na bhco- 

KKxrh imsnniHxi^BapiaHTBi floa*H__ 6_etb nc- 
naiHftOMi* TaKwe wb no^\xxj> i 6Qjn&niorQ-Bajn>- 
_*a. Cm. <rrp. 8- 
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2« Violoncelle, 
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Varianten, 



Variantes. 
Zmeny, 



Mit ganzem Bo gen. (Metr: J=88> (J = ao) (J^ss) 

Tout VarcheU _,._ n if ~ a _■__»« 3 __ r _. -^ __ - 

*^ ___ f rrr irrrr irrrrirr r r i rrrr ir 



Variations, 
BapiaHTK. 



Whole bow- 



Cetym smyccem 

Hit haLbem Soger.. 
Moitie de I'archet. 
Half bow-length. 

Polovici smycce. 

HOJOBilHOTO ex. 



Mit der Mitte. 
2>w milieu. 
Bow- middle 

Stredem. 
CepeAHHOio* 



a. g. 



a o. 



(flffetr: J=eo) (J=ss) 
5 _. . . © " - __ 



G. 

<«L 88) 




8 - 




H. H. 



(Metn J- »o) (J= 88) (J- 88) 

9 - ■ # 10;- ^Sr 



12 



l^r 



14 = 




Metr: J =88,) 
13 --v 16 



Legato 




G. o.H. q^ n.H. 

Siehc AnmerkuTiff v Seite * nnd 3. 



_____ __ G. G. „. 

| *) Voir la remajrqu- de la page 3 et 3. 
I *) V__ poznimku Jta atr_ 2.3 



») See note, p*%e 3 and 3. 
+) Car. Ji^_Jc_<-_Hie ctp 2 it 3. 



^7rrirrrrirrr?T|rrrirrrrirrrp#^ 

O.EG. uJL G. o.H. G. GL CK o.H. ' G- G. 




Mit ein«m Drittel des Bogens. ^ etr: • ' 8d> 
Aoecun tiers de I'arcket* ™* = " - ~ 

Third of how- length. 

Trettnou smycce, 

O^HOIO TpeTbTO CBfHUEa, 



29 



30 __ 



31 




Fr. G. Sp. G. G, Sp 



G- Sp. 



G. Sp. G. Fr. 



CMetr. J=»8) 

VortLbung. Preparation* 
Punktierte VierteL ._ Preparatory exercise. _ ^ _ « 49 ^^. ia 

Moires potntees. __ • j».-» — ^ 

Dotted crotchets (quarter-notes). 5 

Teckovane ctvrte. 
leTBeprmiiff ct tomkoio. 




Staccato 



G. G. G. G. G. G. G.G- G. G. G 



. is »^i 




G G 



G. G, 



Mit wenig Bogen. <**&* J. u«) 

Very little bow 

Kratkym tahtm. ^ 

KopoTKiix-b mTpiuraaf-b. 




G. Sp. G. Ft. 



7 fi ,- ^ 77- ^. ^~*~Zr^ ** — fc ^ 79 ^ v 

■>« rrccfr irrr>rr i rrrc£f i rb , ff»p» i i n , jrr*p»ir nrrrrri 

_ G G ■— ^ -^ sp. q I£ o! o_ 



81 



.J-jm) 



Mit dem Handgeletik- (Metr: J=»s) 

Zte poignet seta. 80 j j * - . . 

ffromth* wrist only. "HS jf | | [T F F i» ]»- | 

*«* r«Ay. ' M* rLi" -1 U U ' M* 

QgBOlO BHCTMO. :£■£=: 



85- 




83 



— — * ■ ■ • 





rf.fr meet n'cr^ N 



w ccrarcrferrirn r icrf err ec rerr i r rrrir r ccf crrtpT g^crr i 

Fr. G. Sp. a. G. Sp. G. Fr. 




iui — . „ 



Syitapierte Bindragen, JSP*** ^ = 88) 

Liaisons syncopes*. .2 

Syncopated legSo-notes. 



toav 



106 




■l.*.i*-~-* a I.. * (Metr: J» 88) 

PunktierteAchtel. us pj v 

Crovhes pointees. -~ - • • 

Dotted quavers C*%htiMurtes) 

Teckovane esmtny. 

Bo^XUf CI. TOH1COK). 



(J-»a) 

119 V ci. taon Y 




G. Sp. 



126 jr 



M*%B- 




m.:r 



yiftlr lM 



n — ■ — ■ g; 

*)<3l«chzem^ raUden Stricharten 158-360 sind 
auch die Stricharten 1-109 aus K& 6 vor*n- 

nehm*tt. 



*) En memo temps que tfetacts desTfiomps d'arcfcet 
136-960 on tr&vaiUera. aaaai l«s coups <Parchet 
1-109 du H&6. 

*) Z&roven a drub? amyku 180- »80 jest crHSti 
i druhy smyfcn i-tO» % €ia,». 
B.A C* «424 



*) Simultaneously with the bowing -styles 13$ to 
260, the howin^-styles ito 109 of N9 6 must 
be practiced. 

*> Onso>peiceHnCi c*j|Bii«eMiBxii<c*BiKal36-260 

1-109 navNOG 



^mrrf i ff rr rr i ffffFr' i ^ff ,ff j j | fr c/tfrf | 




(Metr: *L it>4> 

Yorufeung. Preparation 
Viottife Bogenstnch. lfll P^P^tory exercise. 

C&updwvhetdeVtoitf - ^^=^ 

Viottrfe bowing 

jffiny* Viotttho. 

IHTpTiXT. BlOTTR. 

193 _ 




Stroke as if thrown. * JC^ 



OrCKaKlTBaiDIKHH'b CM* 



ait P ? + * mm L Li -m- 



Pvrr p* i crrj- fr f f 1 1 tfcr cty» g crtrp g 




Sprmgend, 
SauMle, 

Mopping. 

Skakave. 
Hpuraiomiurb ex 



(Metr: i^- 160) 

VorittHing . Preparation ^ — __ - - . , „ 

Preparatory exercise npe«BapKreu«oe ynp«auesie 0<>0 SatlttUe 

i vlt + m * mmmm * *+*++++* "——^ "» "P"*P"P*+++m*+++L!-LLL T ^ T r f t t r . , 




7^ 



Handstelenk. 
Poignet. Ohbim. 

Wrist. KuCTfcfD. 



Erste Note micht werfeiu 

Nejet&t pas ta premiere note. Front note ne uhozem 

Do not ,f throw M the first note UepByiOHOTy ne GpocaTF,, 



«> Zeichen ) selgt «x,wann dtr Bogen «ohob«aww^ j *} Lc ai^ne > mdique, qtfil faut ltver farcliet 



den soil. 



*) Zna£fca > ujeasuje, kdy se ma smycec zdvtfe- 
nnuti . 



10 



*) The su;n > shows where the bow inubt b*- r*j-st J 



*) 3huc%) nwtaaLiBa^T-fc, roraa HyatnocHirrb cam 
HOKii *■* ncpauii pas* 



* 2f * tm LLl LLLLLUJ' 



224 sauiilie 



^I1I» » * ' 



detacke _ _ sauHlle 



detache — - _ . 




Fliegendes Staccato, (Metr: Jr iaa>_ 
Staccato volant. 235 

Flying staccato. 

Letave staccato, 
JEeTynec cuawtaTO. 



220- 



— <>^ /^ 227 

f f lu. ■ ■ 



. ., ^2 I »t , ,■ 



»» I r n^vi r r ^m rrgryHr r ?rrr i r crgrrr i 



G- G. 



t y y y 



TTM T 



G. G. G. G. 

234 



T * f T T T f T 



g rr i ^rrp ^ i r r r i ^rrg v i r r ^rcrtt v i r cj i;r.crp » i r r r pccrecii^ 



G. G, 3 



G. a, 



G. G. 



G. G» 



& G. 



(Ifetr: J = i8o) 
Geworfenes Staccato. Spiccaio 

Staccato jet*. ^ iJ» f T ' ' fr » 286 JL i " » t f fr Y^iii ' * f » f t 
Thrown staccato, fcfc fl "pf^^^^g 1 "^^ dW* *. *» - - ■t«*_ J » A *__^_-„ 

Staccato uhoxem* w ™ r ?rTlli 

OTOKaKHBawmeo ct. 



w«Tf«b 

jctex 






Im Eernnt erst rich am Frosch. _^^ r i.* = 120 ^ 
^» tfrw/ du talon. 
Down- stroke at the fro£. 



Smyktm u xabky &ol%. 

HHlfiHHjn. KOHU.OM'b BHH3T.* 



\ D -Fr.Fr.j r . " V RV F^ ^OF 



Fr. 



lm Hinaufstrich am Frosch. (Metr: J;t*o) 

En poussant du tale*. M7 V y V V** 8 -^^ V V 

Up-stroke at the fro*. -fcldt m M ' mm*m 1 

Orf ia&ty nahoru. —— 

HHHtHEVb KOHI^OIH BBBpiT.. 



« 



as 



A8---V y V Vl V«4«T 3x V v v V i V 



Fr. Fr.Fr* p r nvnR-.Pr. EV. n 
ir * Fr* 



4er Spitze im Hinaufstrich anschlagen.(^) (Mctn Jsioa) 



Mit 

Up-atroke at th« tip t as if striking.iv) 

^"Ao^ hrotem pfi smy&v nahoru, 
VflapHTI. KOHI^OMt cxbi^sa, Baepi-B. (v) 

CMetr; Jz»e) 

258 a 



251 Y 



5 r y Ft. Fr. Fr. HV 



252 V ^ ^ 



V 2- 




Sp. Sp. Sp. Sp. 



258 G^l s*~^. ^—. /^lE* 54 ^ *V ^V - ^^ ^ "^ ^#V 

gaasi. y» ^ i frnrTTr i r r fr i r Tr> i f r^r i ny r ir r" r i 
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N26. 



Etude in Achteln mit 214 Verande- 
rungen des Bogenst riches. 



Dieselbe in der ©auroenla^re, siehe K910. 

Allegro moderate 

*> « rtcrrrrr i te n 



Etude en crocbes avec 214 change, 
ments de cou ps d^arch et. 

Cviceni v osminach s 214 zmenami 
smyku. 

La meme a la position du pouce,voir N910. 
Toti* v poioxc patcove Viz vis 10 



Study in quavers (eighth-notes) with 
214 changes o f bowing -styles. 

3TKWL bocimmkh ci 214 nepeitiHaHH 

ABXXeHifl CM KSKa. 

The like in the Position of the Thumb > 

see N910. 

ToT-b-3fffi snojTb Hi noauitiii (ioxhmQTO 
naihqa-Cu.TWIO. 



' i ^jjjllli i cJJi 1 1 U - r i rfrrE cr 



j+m 2 



<> rrr<*iTiTr i^rr ^ n r f r m "i i f"r r f frr i »rLflTrrr ii 



*«^ 



rfr rrf r irf B I trr i r r «r r r r r r i «rf rr r rjj - 1 1 1 j i rra 



» j^cr^^te^^ 1 ^ 1 '^^ 1 1 ^^^^^ 1 ^ 



*j> •cCDTDcrr irr r^rrrrr i Tccrcccr ' cPlrrrccr iirccr rrrr irrrf rrrr j 




cCLfcELr ' cd-fdlj-'- 1 *^* 1 " ' 



(M«trsJ±M) 

Strichartefc. ife p. ft B* ft B. ^ B. 7» ft 

ft»^F* d'archetr. t -=-•«--* g - 1 * " ♦ ** - B ijr-^ * ♦ * 4 :•;- 

Bowing, styles. — — _ * — m. m, ~ m 

Zpttsoby smyku. 
^BHXftnifl cm. M 

(Metr; J = io4j 



ft* 




G. oJL G_ u.H. G. G* G. 



G- G, 



G. G. Fr. 



G. G. Fr. 
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Mit dem Haadgelenk. (Metrj Jnae) 



Bu potgnet. 
From the wrist. 

Ohbim rwAy/ 

KtfCTbtO. 




G- Sp CK Fr- . . , G* Sp G. Fr- 



Punktierte AchteL 
Croches potnties* 
Dotted quavers 

Tec&ovane osmtny. 

BoCbNMH Cb TOMUOW. 



(Metr: J = ios; 
Vorubun^. Preparaftpn. 
Preparatory exercise. 
?4 ****«*-***_*** 75. 



(Metr: Jzize; 




Pntpraitne eviceni 



13 



(Metr: Jr*04> 




(Metr: J; iia) 



G- 



G. Sfe. G. ft. a. 6. 



G. Sp* G. Fr. 




Syukapen. 

Syncopes. 

Synkopf. 
Chhkoiiu. 



(Metr: J=t08) 




(Metr: J= 93) 
104 - ^-^ 




G* Sp. G. Ft. 

(Metr: J; 120) 

110 ^ 



M. 



G- =~Sp. G* ^Fr. 



114 ii - -115 iii /i ue-r j-^xny ^s r^ - = - !T_ 



Staccato. ^^ 



i rrtf 1 ftfr rrrr i 




(Metr: Jilo4) 



— rrfrT— 



Fr.G, Sp.G, G, G. 



G«Sp,G. G- G. G. G. G. G. G, Sp, ^Fr- 
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(Metr: J = i08J 
V 
135 




161 i#i T i f JLii«2ii- f 



Spitxaio, 




& 



* I * t N ^ iq S* ff# T # t ^ t169 ^ 




' tTO' J j^ -\I t ^l?t ' il <n f i T ITOlI 



rrr?irrrrWiiTrfp a 



ST^ ^ m 



M- 



M. 




'mm 



t Hr**! f £i ■ ♦ » f 8^*X^ * T * t 




sg^ 



u.H. M. 



M. Fr. M. M. 



Fr. 
M. 



Fr. 
M. 



Fr, 
M. 
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»lf.».»f.iflfl»»i».»»i» 



T ff frfr-frTrf r 7#fn ^^rr fr7 ^ 



' 11 ' * r 189 




K- 



■"^ — ^r 



i 



jctex 



M. 



^ (Metr; J = 10*) ^^^ ^^ > ^- ta ^ ^-^ ^—^ 

»>trf terser t[r | tf ccrtf trr Tgcrtf fficrtr iflrrffiseffic: 



M- 



Sautille 



HIS. S 




(Metr: Jrioo) 
detacke 



sautille 



-* 11* f T » * * * I T ? 



^ ^ j »sf »; — :^: t : *:;;■ » < t9 *; 




y^M. 



>^f >& jy 3 £ 5 3 }j£~ 



. - (Metr:J = »2) _ 

At the frog. 



U zabky. 



TTnT 



(Metr: J = *04) 

Mit der Spitze anschlagen* v m ^ V 

Wrapper de la pointe. 208 

Strike with the tip 

Uhoz hrotem, 

V^apHTB. KOUH,OaO CMBIIKa 



decrescendo. »** ^ 
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N27. 



Etude in Achteln («/s Takt) mitSl^Ver- 
ander ungen d eg Bogen striches. 



Dieselbe In der Daomenlage, siene N99* 



Etude en croches (mesure ^&)avec&l 
changements de coup s d*archet. 

(Mceni if osmindch ($f& takt) s 9tjm~ 
mSmam smyku. 

La meme a la position du ponce, voir N99. 



Tctcz * poioxe palc&»£, vix cis.B. 



Study in quavers (eighth-notes) in %time, 
with 91 chang es of bow ing-styles, 

3T»StE0CWCHM«(Ft «jfe TaKTt) CI 91 

nepeM*HanH KBH&eiiia audita. 

The same in the Position of the Thumb, 

aee W99. 

Tort- ace srnj^h »& noamtfii 503tonoro 



Allegretto. 



»0 | ' H JJ' 3 crnrJrrxf i ^ r^j Vrca-N^ rrJ , i rJrbi 



m 



»" ctfgs 



'r i rrrJJju pcri r i rrrJjj i jJ'JJiJiJ i ci ^ 



■* Jp^ i rrrJJ'ii^rcj i J^JTj i jjiffJ i ^rJ-Jl i 



^ jJJjjj i JPJTi i j-nJp i ELrJ-JUjpccf i ^^i 



Stricharten. far it*. J -aa) 

Coups d'archtt. ( * etn *-**__ 2 
Bowing styles. * "~ "" 



-- 6 




CMetr: J»=m«) 
PunktierteAchteL YorubuDg. Prepn™**** 

Creches point its. „ a *t Preparatory eanrauft. 

Dotted quavers feigbtlmow*). 

Teckovani osminy* 
BocutuH 0% TOHKOJO, 
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V n- 39 M. M - 40 



Mft 38 _ - 37 w n > S8 V ni39 M. * - 40 . 41 , 

Bl ' r \ rr cirJ i i g ^ ul Ihj l ii li tfcaJ J fto- t-tti irar^ - « 



G. SF- 



uH MoJL 



Mit dem Handgelcnk, (Metr; J. = 7«) 
7?« poignet* m ^ 42 

From the wri&t. 

Ohbim ruky- 

KKCTfcK). 




Punktierte SechzehnteL (Metr: J* = 6o) 

Doubles croches pointces* ^g 59 

Dotted gemiquavere/gjitrapth-cotCTj Ip L rr 

Teckovoni sestndctiay. — 

mecTHaAi^aTida ch toikoio. SP^f^ Sp. ^ 



^ 59 . .- 60 >"*~- M q ,i ^ ^_ 

c^i4ric^TO ' am rri Bciifgi^ 



_ - 68 



Pr. «*• *■ 

^-64 ^ ^ >i^r~^«6 



li{ ' r aij eeLf Tag cBf ij^^gjgi^SiJg p 




Spiccato. 



m 



(Metr: > = «w) 

71 . . . f » ra 



» 74 



, Mill 5 



M-f%i BE- M- M- w- 



—■(*>■ 



£ 






> » » 79 nv v Yhv ; t so 



T f 77 ^-^, . . . r_3 t r 78 ^..»r > i"WnV V iPy ; t 80 x-- ,tf 



r? * ^88, 



^i.r 1 84. 






IR| ' bS EttCT icjtf Ffrcri.^ gtMgcr ecu 'uujccU g^ 

M. M* M. M. M. M. 

Ft. . «■• 



M 

Ft. 



SautillL 



(Metr: J* = t«a) 

87 



m$au tills 



detache^ _ 89 saatf//c 



spiccato 




detache 



3 3 S , 3 *^3 - 

sautille * detache 



ftautiits * M. 
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Anwendung der Yorhergehenden Bo. 
genubungen in den Daumenlagen. 



Mit Stricharten aus N95. 



Daumeaiage.*) 
Position du 
Position of tli 



Emploi des exercices dkrchet prece- 
dents aux pos itions du pouce. 

Provedeni prede&lych cviceni v pohze 
palcous* 

NQ8. 

[ Avec les coups d'archet du NQ 5. 
j Smyky z cis.5. 

?3 



Employment of the foregoing bowing. 
exercises in th e Position s of the Thumb. 

HpHMiHeHie irpe^myii}HX% cmutoobw 
ynpaatHeniH bt» noam^iOTL ooniuoro 



With the bowings of m 5. 



wa ** ■ I " n . , i i i, , i ' I I i ~ 



Poloha palcovd 

17o3iiniji tiojr&mcro ira-nu^i *> 



*m 



3 



f i iJ i f | ifrr |l r J ' |J | JJ r JIJJJ i 



m 



jjj i jfJri^nrrf^fffri" i 



» 



^ZDK 



N29. 



Mit Stricharten aus N? 7. 

Daumenlage.*) 9 

Position du pouce.*) w\^~ 
Position of the Thumb*' - * 



Avec les coups d'archet du N97. 
**- —*— x eis.7. 



With the bowings of N? 7. 



Poloha palcovu.*) 

nosHuia CoJLtmoro najrtna*' 



■I^5tQj'EfriflHPijrttri J %^ttrtetfr i 




Mit Stricharten aus N£6* 

Daumenlage.*) 
Position du pouce.*) 
Position of the Thumb*' 

Poloha pateovd^ — - — y 

IIosvuiji rfojiMnoro najtma.*' 



N210. 

I Avec les coups d'archet du N96. I With the bowings of NQ6. 
I Smyig z cis.6. | flBKxeniaMH CMtmca hkl N?< 




fr JMJ^J i it^^J i -^j^ i i^J^g i ^iJJJ' 13 



j ^J«ff l efrCfr i J ^ J JM J W J^I J Ifl l fflrttfr l ■ P ¥I J S 



j jgto i cEcr^ i crL "Jtjijjjjjjjj i jjjjjjjj i j' J ' L i 



*) Der D^mnea darf wahrend der gaozen Utmng 
seine n Plata nicht veranriern. 



*) Lo pouee ne doit pas changer de place pen- 
dant tout Pfttc rolegK 

*) Poloha paPeft n«smx 86 behem tohoto cvioe- 
ni zm&ritl. 



*> The thumb must not change Eta pi so* duHag- 

the vhole exer cise. 
*) Eofunoi jione^ ae gojKeu KftKara choc hojo 

auate ai Teieaje otauo yipaawesi*. 
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Uebungen in gebrochenen Akkorden auf 
3und4 Saiten mit Anwendung dervor- 
hergehenden BoggngtrichSbungeii. 



Exercices ea accords brises sur3 et 
4 cordes en appliquant les exercices 
d'archet prec edents. 

Gviceni v lomettych aikordech na 3 
a 4 strundch podle predeiilyck cvi~ 
cent smy&ovych. 



Exercises in arpeggios (broken chorda) 
on 3 and 4 strings, using the prece - 
ding bowing- exercises , 

YnpaacHeHiA jouhhhiui axKop^aHU 
na 3 h 4 CTpyHaxi cb nfmABemench 



N211. 



Mit Stricharten 1-193 aus N?6. 



f Avec les coups d'archet 1-198 du NOft I With the bowings 1 to 198 of N?6. 



flpMMem&m ciuiiKa 1-198 K3t N96. 



1 l s 

^"ft f rcxfr i ^f : jjriErc . f c i j ritij , j- c jj r i 



1 rr'hjj.rirajtjj j i C ftfeccr i r. ctf j^ ir rn^i 




N212. 



Kit Stricharten 1-198 aus N26. 



Datimenlage**) 
Position & pouce: 
Position of the Thumb.' 



Avec les coups d'archet 1498 du N96. 



I With the bowings 1 to 198 of N?6. 
I AnnreHiaMH cMHiKa i-198 Hart N96. 



Poloha palcova 







■^Jj jjJJ i ^J/ee i r i ^ rtfr i 



in n-p 1 1 n i n-p L r r r i T n ' jTr i i rTi PP i'iiTi " P i 



B JP'^icritr-CT i ccD'toitrLrrrl HjjrtrlP 



w p^tLj iqi rrxtr i d J J^ ^'Ej- rr^xi m ; 1 



*) Der Daiimea d**f wahrtnd A«i ffanaeo Ubong 
aeineo Plats nicht vejraaderQ, 



*) L* pauce no duit pas chancer de place pen- 
dant tout Pe wrdw. 

*> Paleupo o<ta cvfdsdi netnteaf svou pololiu. 
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*) The thumb must not change its piaoa during 

the whole exe rcise » 
*)Eojtmofi nweuT. h* a cistern, xtaurt csoe nojo- 



